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Message from the Editor
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Redefining the Relationship of Object and Spatial Perception

In commemoration of the major advocate of Taiwanese contemporary art Margaret Shiu,
who donated 43 works created by 26 contemporary artists to Taipei Fine Arts Museum
last year (2021), which Shiu collected over the course of nearly 40 years, TFAM has
organized the exhibition Small Is Bountiful: Margaret Shiu's Contemporary Art Collection.
The exhibition focuses on small-scale works and single works from various series,
restoring and displaying whole series of artworks or related large-scale installations, to
present the environment and installation art in Taiwan after the 1990s and to show the
collection's relevance and significance to contemporary art and society.

Mary Quant: Fashion Revolutionary is a special international retrospective of Mary
Quant, the iconic British fashion designer of the 1960s. In collaboration with the Victoria
and Albert Museum (V&A), the TFAM exhibition presents Mary Quant's iconic works from
1955 to 1975, including her evolution from her first store, Bazaar, to her internationally
recognized works, as well as her diverse design style with daisies as her signature
symbol.

Program X-Site 2022 will present its first prize winner, Blue House, in the outdoor
plaza of TFAM from May 21. The proposal is based on the main concept of “blue” and
responds to the multi-layered complexity and continuous change of contemporary
society with a non-ordered structural form, in order to re-establish the consciousness of
people and the world.
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Unearthing Light: Hung Jui-Lin

2022.03.19 — 2022.08.14
ZiE82A-2BRE
Galleries 2A, 2B (2F)

%‘Eﬁ [ETER] =209 (1912-1996) » HEm—BEREEEME LY
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Hung Jui-Lin (1912-1996), often known as “the mining painter,” has long held an
important place in the history of Taiwanese art, with works that stand as iconic symbols
of the lives of laborers. This exhibition centers on the family collection donated to Taipei
Fine Arts Museum by Chin C. Houng in 2020, supplemented by other works from private
collectors. This exhibition includes the artist's precocious career as an artist, the works
influenced by proletarian art in Japan, the life-threatening scenes in mines, sketches of
miners as well as the brilliant sunset while settling in California with his son in his later
years. Co-curated by art historian/curator Hsueh-Lan Pai and TFAM curators, Mei-Ching
Fang and Tzu-Chin Kao, many of the artworks have not been glimpsed by Taiwanese
viewers for over 35 years. The exhibition also features several rare works in Hung Jui-
Lin’s oeuvres, such as large-scale oil paintings depicting entire scenes of mines, rare
sketches of Japan, and important portraits of family members.

B (BRIMR) | 1966 | % Ry | AEZEF
Hung Jui-Lin, Exalting the Miners | 1966 | oil on canvas | 60x91 cm. | Collection of Yu
Hsien Studio
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Lee Yih-hong: A Retrospective

2022.04.02 — 2022.07.17
—12 1A 1B REZE
Galleries 1A, 1B (1F)

[FEoh:EER] BFETEREIZREITERREA TEMRRE 55 TN
BMEEMRRERATRBEN—REL - FH3h (1941-) REERERENE
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PRFTERRXEELE &R ELSAMRNBE R

Lee Yih-hong: A Retrospective is the largest and most significant exhibition in the
artist's 55-year career, curated by art scholar Chia Chi Jason Wang. Early on as a junior
high school teacher in Keelung, Lee Yih-hong (1941-) was an acolyte of the renowned
calligrapher and painter Chiang Chao-shen (1925-1996), eventually becoming a full-time
artist in 1978. Starting with traditional Chinese landscape painting, he added realistic
scenes from nature, seeking out the distinctive terrain of Taiwan and also traveling
overseas. While painting with traditional brush and ink, he was also aided by photography,
capturing scenes from the real world as inspiration for his art. In his later years Lee
developed vistas of mountains and seas with a sense of three-dimensionality and spatial
structure, establishing a one-of-a-kind style of modern ink art. This exhibition explores two
main themes, “Imagined Scenes” and “Real Scenes,” with a concentration on Lee Yih-
hong's landscape paintings, observing and organizing how the two creative orientations
of invention and representation have evolved in parallel and interpenetrated each other
throughout his long artistic practice, ultimately merging into a masterful, unique vision.

Z%5h (BTEREA) | 2018 | KBRE - BEEEE | 4x188 2%
Lee Yih-hong, Low Tide at the Coast on a Bright Sunny Day | 2018 | ink and colors on golden
matte paper | 94 x 188 cm
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Small Is Bountiful: Margaret Shiu's Contemporary Art Collection

2022.04.16 — 2022.07.24
ZHAREE
Gallery 3A (3F)

RAZEEEABMNEEREFHEEL REF (2021) BEABEERNET
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HEAZMHETSNREEERSE -

In commemoration of Margaret Shiu, the major advocate of Taiwanese contemporary
art, this exhibition centers on 43 works donated to Taipei Fine Arts Museum last year
(2021), which Shiu collected over the course of nearly 40 years (1976-2014), created by
26 contemporary artists, many of them working in spatial and environmental installation.
The exhibition focuses on small-scale works and single works from various series,
augmented by art from the TFAM collection, or works that are on loan or provided by
artists, in order to restore and display whole series of artworks or related large-scale
installations, thus revealing the scale of the original works. This not only presents a
dialogue between the works and the space in terms of scale, but also allows viewers
to engage in a process of physical participation and experience. During the exhibition
period, a symposium will feature contemporary art collectors sharing their stories and
methods of acquiring art, bringing to light art collection's relationship with contemporary
art and its significance to society.

E2H (No.80-1) | 2015 | 7y ~ ZBERL: | 50 x 50 x 50 A% | BILH I EM LT
Wang Te-Yu, No. 80-1 | 2015 | fabric and plastic airbag | 50 x 50 x 50 cm | collection of Taipei
Fine Arts Museum
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Isa Ho: Spatial Disorientation —Westbeth Project

2022.04.23 — 2022.07.24
2B EER
Gallery 3B (3F)

OHBERANSEZAMG IRV GENRORES 2 THRERE -8
RERBENZ AUBFERERNZHENE[RE AR AEHBRELONE
TR BRAZREBENHSEER T RENUEHBESA HMSNEIRE
AEHHRERERTS - ARNEBMRN 2013 FHEN [RFTBHHE] /K
HoOABEY THREEZREMREFRNENFENBMIE [RITEMARIM
REBE]HTENAERF L1970 FREES - HEUEWAIFEELEE T
ESRNIEAENE  BRHEE —ERAZ TN CED - AR IEER RIS IEEHR
B ABEEBTRTHRRESENERIRESE RN -

Isa Ho engages herself in photography for a long time and focuses on the possible
development of digital images under the ever-changing technological landscape.
She specializes in using the concept of painting in her photo works, adding a multi-
dimensional tone and a storytelling element with a temporal narrative. The work
contemplates whether there is another survival mechanism and alternative modes of
expression under the established carrier of the human culture. The exhibition is based on
the “Westbeth”project launched by the artists in 2013. Through photography and spatial
installations, the exhibition presents decades of artists' daily life, living in the non-profit
art hub Westbeth Artists Housing in New York. Hundreds of artists have left traces and
memories in the apartment since the 1970s, emerging a diverse cultural facade of an
era. Through long-term close encounters and interviews, Isa Ho's photo images attempt
to explore and record the possibilities of life in different contexts.

&S (8% - Z) | 2017 | S&EHEHR Canson MBS IRAEARM | 120X 177 A%
Isa Ho, Ralph Lee 2017 | pigmented ultraChrome HD inks on canson infinity baryta
prestige | 120 x 177 cm

EEREE - I TEBHER
Fragmentation of Historical Perspectives: Chiang Kai-Chun Solo
Exhibition

2022.04.23 — 2022.07.24

B REE
Gallery 3B (3F)

MhRfT] BRHBANET AERPEAREFEGEIE TR RERREA
BN ELRETLEE SBUMASL EERPE DB R - 5
WA R BBARAEMFTABRER AFMERESER LEESEH
MEEBR——RTERMIBEN FEROENERE - DISBRER] SR TR
TEINBNER - [0 BRI SPRERE—IESNERER SRR
BERENMA - FRERINHNBERAER RATEHEZNEE -1k
SELRE ARREREAENMRBLEDAIE  ESMNHERRS

“Travel” embodies the desire to cross borders, and writings about it are also the
association of travel that puts into practice everyday life and the consumer culture. Kai-
Chun Chiang often observes the tangible and intangible assets of different places,
attempting to trace history with objects and delineate the boundaries of local knowledge
in the archive. By applying self-observation through different media, his works are not
only his writings but also links between the prosperity and decline of various locations
in history - not only examining the geographical residence but also pointing to the
psychological homeland. Fragmentation of Historical Perspectives: Chiang Kai-Chun
Solo Exhibition is a collection of writings by traveler Chiang Kai-Chun. “Fragments”
refer to cultural experiences in a society that cannot be specifically referred to, they
are broken, shifted, or superimposed. The work re-creates the nomadic experiences
of Chiang Kai-Chun, which allows various local stories to flow across international
boundaries. He collects historical insights, everyday anecdotes, and folklore relics and
transforms them into creative works that illuminate local knowledge.

TENEE (B | 2021 | HUUBL | 70x 150 A%
Chiang Kai-Chun, Untitled | 2021 | digital prints | 70 x 150 cm
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Mary Quant: Fashion Revolutionary

2022.05.28 — 2022.08.28
HWFED E-FEEBE
Galleries D, E, F

ARERE 1960 FREBNRMR HRFTA—IBFAE (Mary Quant) Z BIF [EER
R - RENOFN  HSASBIBBERME  MRERRE > ARERIRE =
B ExaTRMIS A B DB IR e BT AR AR A BB RANTE S - AUIHA IR IR AR
ZEE BHUOEFERBLA - EEEANAERE TRFLARRESH R HA
DRFEME (V&A) &1F> 218 1955 FE 1975 FEIBFIEMMBRRER
BEMRE—REE [E1L5 Bazaar] BIERBEFR Y 2 RFHEE > DUk iIN
FHRHRENZTERRR - RARNEBB 120 4R i uE bt 8B
RRISE S -

This exhibition is a special international retrospective of Mary Quant, the iconic British
fashion designer of the 1960s. When it comes to the 1960s, many people would think of
mini skirts, and when it comes to mini skirts, you have to mention British designer Mary
Quant. With her unique vision and innovative designs, she has turned the definition
of fashion on its head, successfully transforming mini skirts, leggings, and pinafore
dresses into a common memory for an entire generation. In a special collaboration with
the Victoria and Albert Museum (V&A), this exhibition presents Mary Quant's iconic
works from 1955 to 1975, including her evolution from her first store, Bazaar, to her
internationally recognized works, as well as her diverse product offerings under the
daisy label. The exhibit includes over 120 pieces of clothing, fashion dolls, cosmetics,
photographs, and fashion magazines.

B REVEZHABTNEREEE |
#91960 | Woburn Studio 1%

Lieze Denise modelling a Mary Quant
cocktail dress | Image courtesy Mary
Quant Archive/Victoria and Albert
Museum, London

2022X-Site : EE[Z
Program X-Site 2022: Blue House

2022.05.21 — 2022.07.31
FAMNES
TFAM Plaza

X-site st BMEMEFINESHEM  SFAMBE HEUSEMAItEEA
ERBEYEANEREEERS BELENE ARESRAREHMEEN
HEEMER 2022 FHEBHERK [£2] WERERK 20 HERTRAML
KB 2022 FHE9EEE-

(EE) ZRE—MBHNESLERE RUTARMNER  dBEBHES
BlEE BHRRET R -RAESFENEE I NRER S & S
BRE NEG AMEET 2% BFH AN - MIEREARE  UAHEAE
BHXEMSZEHRNERRE BRENGER  MmitR 2R ZRKEN
WHRAOHSREER BEEARPBAREY EXHUSRRNNSZELEZ
—WEH AR

Program X-site is an annual open call for proposals on utilizing the space in TFAM's
outdoor plaza, seeking to bring together various creative topics and temporary
installations in contemporary cross-disciplinary forms, which will then be used to
construct an integrated experiment of dialogue between the museum, the plaza, and the
public. In 2022, the eponymous work by the cross-disciplinary team “Blue House” was
selected from 20 proposals and won first prize at the 9th Program X-site in 2022.

Through the theme of a single, unique blue tone, Blue House offers a sensual filter that
attempts to transcend language, vocabulary, and architectural rationality to open up
a deeply poetic chapter: it can be vast, tranquil, mysterious, romantic, or sad; it can
be starry sky, ocean, universe, or technology. Looking back at the major structure,
the wooden frame creates abstract symbols through the details, while the super-scale
structures, curved floors, and pitched roofs form unusual urban openings and bodily
experiences. Then, through public activities during the exhibition, the multiplicity of
space and body perceptions can be realized and triggered one by one.

(EE) | 2022 | A#4 ~ #8fF | 20m x 183mx 4.7 m
Blue House by Blue House | 2022 | wood and iron | 20mx 13m x 4.7 m
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Impossible Dreams Collateral Event of the 59th International Art
Exhibition, La Biennale di Veneziz

2022.04.23 — 2022.11.27
SEAFREMEESRE=SE
Palazzo delle Prigioni, Venice, Italy

FEREBERBEES [RAIRENE]  [RAgE] ZLEE BARMAHE] 2
HIRNNBEANREAREEZFEY ARERNFE  FLHHSEEZRUR
EEZCIRR B R EREERE - [RRTREME] M TXXRAR R A0 [EIFR AR 1B | WufElEh
REIE IR E  BIERAA KA E RN UL EREHIRE - 5@
BHERRRRINTEY -AREREFEP [XEER] HIEEERE R
1995 £ 2019 FREEMNERBEROER  REHHE 2R 2fFm; [EF
WiE| HIFREERRRBAIRER - #EEH (Patrick Flores) EEBEA W
EBRFLLAOABTHEESHE A —EEMRLIR(ER) NFECEEESMH)

RES=Rg =

The theme of this year's Taiwan Exhibition is “Impossible Dreams”, where “impossible”
refers to something “not yet possible”. It is a description of the current situation and
a hope for better things, better people, and a better world in the future. It serves as a
commentary on the history and prospects of the Taiwan Exhibition since its participation
in the Venice Biennale. “Impossible Dreams” uses two axes, “Document Exhibition”
and “International Forums”, to guide memories and dialogue, and to create the mutual
exchange of discourse and perception, thereby pointing out the limitations of the current
crisis to the possibilities that are yet to come. In this exhibition program, “Document
Exhibition” is curated by TFAM, which presents the Taiwan Exhibition's archives and works
from 1995 to 2019, and will include several works that have been exhibited in the past.
The “International Forums,” with Filipino veteran curator Patrick Flores as the convener,
will be a platform for dialogue between the two, with the content of both stimulating each
other as a call to memory (archive) and presence (activity or event).

59. Esposizione
Internazionale
d'Arte

Imooss

ea | | 2 - 27 November 2022
2 zo delle Prigioni
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100% lllusion

2022.03.19 — 2022.08.28
REBETHE F O
Children’s Art Education Center

BAERREDB—IRNERLREIN - ZEE8(E - 2 - HANREBEEN
BERS ? HAIMERINEY - MEREEN ? ERLMRFE I - 8
FEFNFE - REFPIPAARHIRE - tFIRRENREERAAME - E<AM
RREERAY - RABBTARIGRAN - RBEFMUSIENEE  EE (TEREE? ] B
B2 - RELBE 8 UEMKRREL 11 #HEm - ASRET - ERZ
RIS SMERENR - RREED UM QIZERED - BTN
RNFE -

B9 7 R 2 B EELRA - FERBECRMRAMITENFOMR -

We often say seeing is believing, meaning we can only trust what we see with our
own eyes. But are our eyes really that dependable? Do all that we see really exist?
Contemporary artists strive to use humorous, provocative or peculiar ways to challenge
our versions of reality. They are intrigued by existing cognition and how visual senses
can create optical illusions, and even the big philosophical question “What is reality?”.
Eight artists are invited to display a total of 11 works in this exhibition. They each deploy
their talents and various “tricks” to tease the audience, and in their works explore how
illusions can spark imagination and upturn common perceptions.

Real? Or not? Bring these wonders with you as you voyage through this fantastical
world created by contemporary artists.

[BoEEE] BRI5—B-
A glimpse of 100% lllusion exhibition.
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Wang Da Hong House Theatre

AR 8B _F#BH 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERME  EMERAIEMARR

Location: Fine Arts Park, to the south of TFAM

IR E AR 1953 FREEREBESFANEE » £ 2017 FERSBENIEEE
mfIEMAE 2018 FIEEEM [ EARIEEES | WERERENEE - &6 [ &
"] E RS WETR [BFE (ReFEA—BLREEN) Bl%] » 5 [
= (—E) BI5] > EHRERSREEESENREIRER

In 2017, the recreation of Wang’s house as seen at its completion in 1953 on Jianguo
South Road is displayed at the south end of Taipei Fine Arts Museum within the
premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating
Wang Da Hong House Theatre. Focusing on the two key elements of “architecture” and

“theatre,” an “architectural theatrical performance” or, alternatively, the “construction”
of such a performance is presented through guided tours and interactive performances.

® FEXJEE Reservation Required Guided Tours
&iBA ~ 7N Every Fri., Sat. at 10:00

o (BEREFEFZR) B LEER Guest at Wang’s House online program

(EREEFR)RINFECRAHALE - B—EREBEITAREREARAERLEE-
BN Z==ETH I AT EE YouTube SREERH -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

® (FEARFIEMNAL ? ) Podcast &iE DaHong, who? Podcast series

AEEBERSRESZMBRERE N [R] Bl BETSEANOMRER
PRI (EELE R A\ B SR B RIRRGE 2

Planned and produced by theater writer-director Tsai Pao-Chang, this program is
based on the theme of “home” to introduce Wang Da-Hong’s works and his life
through guest talks in a relaxed and easy-to-understand manner.
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Youth Workshop

DRESer i TRERET FIORER  BHMREMRGER—ERLBED - #EA
EEFERENELNHRAB M FHEMNARER -

Fluorescent materials open up the exploration of dark shadows. We invite you to join artist
Hsieh Yu-Cheng and let your imagination soar. See your creations travel between the illusion
and reality of the night. Please visit the official website for event information.

{&48E H

Museum Day

EEANEMES  BEUEAKER
MBREM -

How does one wander around in a huge art museum? This year, we have prepared special
events for International Museum Day. Please visit the official website for event information.

HiE ? SEERIEYEBEHR T HHES - EHE

[BoEHEE| RTEERT

© ERFEE Guided Tours
2022.03.23 — 2022.08.27
HE=ZH 14:00
3875 11:00 ~ 14:00 ~ 15:00
£ 4 1th2h Meeting point : it 8354

[HESCTT « HInki | SEBARTS
Unearthing Light: Hung Jui-Lin Guided Tours

© ERFEE Guided Tours
2022.04.05 — 2022.08.14
BB ”ZFH Every Tue. to Sun. at 10:30 ~ 14:30
E S 2L Meeting point : —12ERZ [ Entrance (1F)

© MFERFEE Guided Tours for Kids & Families
2022.04.05 — 2022.08.14
HiB”ZMY Every Tue. to Thu. at 10:00
#3875+ B Every Sat. & Sun. at 11:00+15:00
£ 513 Meeting point: — 123 FEBE SR Guided Tours for Kids & Families
Meeting point (1F)

(FRIBE) FETER

Guided Tours for Hearing Impaired Visitors

05.28 (Sat.), 06.25 (Sat.) 14:00 - 15:30
£ 512 Meeting Point : —1BFREBEEEAR
Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

* RIBRRAZIEHBUSHPAERE - AERISERBRERER - RERRIEER

AREILEEEAERE  MWERRHZEHMNS -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei
City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.

(EEESR - SEMXCESFRIEMEHEN)

Worldward: The Transformative Force of Art in Taiwan's New Cultural Movement

AENDEERERI—RHEX=RK > R %uﬁlﬁ‘ﬁ%ﬁ
RicE  DURA—BHZBEERER  BEZH - 4
[RE4 - BRIEE ~ BB ~ MEIL - BES - Iﬁ By
IS BT R 2 BB E -

This book contains a curatorial essay and three articles,
as well as a complete collection of artist biographies and a
catalogue of nearly 100 exhibited works, including classic
masterpieces by artists such as Kuo Hsueh-Hu, Gobara
Koto, Chen Jr-Chi, Chen Cheng-Po, Lin Yu-Shan, Liao Chi-
Chun, Chen Chin, and Peng Ruei-Lin.

TEE Price : NTD 1600

o

(2020 B1EEFRE : [FEFEER—EKE] )

Taipei Biennial 2020 : You and I don't Live on the Same Planet

HEMBUMESHEAERAERS|I DHBNE > I’
#2020 BIEEF/R 57 (i / ERIFE EBIREFRIRS
TWMARARESEEOED  LHIEHRES - MEE
B BB EIEEENBERRETE AT ETE I, -

YOU AND |
DON'T LIVE ON
THE SAME PLANET

The accordion folding method is used for the pages of
the catalogue to symbolize planets that are individually
unique and yet drawn together by gravitational forces.
The book contains the works of 57 artists and teams who
were part of the 2020 Taipei Biennial and the concepts,
records, and further discussions that arose from the Public
Programs. Readers can understand how the messages of
the exhibition took root and evolved in Taiwan's context,
and how local knowledge was produced.

TE{E Price : NTD 1350

FRALELE
A—EsxkL

(IR =17 204)
Modern Art No.204

[REWE] £& [RAERN] KRARSUSREMR
MRIFEH ; [XEMTRE] BHMILEEFHREHTIN
BEBE ; [AEEERRE] MMREFXRIFENE
EESEEERER - RETFASIORCLER)

The Exhibition Focus features a collection of creative
autobiographies from the curators of The Modern Exorcist
and several participating artists; the Archival Research
section examines the triggering and activation of the
early exhibition mechanism of TFAM; the two articles on
the topic of “Taiwan Architecture from After World War
Il through 1980s” explore how Chinese architecture
transformed and settled in Taiwan, and tthe connotations
of modernity it holds.

TEE Price : NTD 180

* EUDA AR EEE © www.taiwanarttogo.com » LB HARBE A : gpi.culture.tw »
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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DE SIEHITENMIEE

&= TAIPEI FINE ARTS MUSEUM

BARE RS

BZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELiILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam @mail.taipei.gov.tw | www.tfam.museum

ZITHEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide
¥o

Ye # Download on the GETITON
0 @8 App Store | P> Google Play
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